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Art history comes alive with light: ERCO in 
the Museum of the Cathedral in Florence 

Officially known as “Cattedrale di Santa Maria 
del Fiore”, Florence Cathedral is one of the most 
iconic and popular tourist attractions in Italy. 
Every year, around 1.4 million people visit the 
“Duomo”, which was built between 1296 and 
1436 and includes the adjoining Baptistry. As 
well as these two monuments, the cathedral 
complex today includes the Museum of the 
Cathedral, or “Museo dell'Opera di Santa Maria 
del Fiore”, founded in 1891. Devoted to the his-
tory of the Florentine landmark, its design and 
interior bear the signatures of great Italian 
artists such as Giotto, Brunelleschi, Ghiberti, 
Donatello and Michelangelo, whilst giving as 
much attention to the many sculptures made 
specifically for the cathedral.

Florentine sculpture in ERCO light 
After two years of intense restoration and 
enlargement, managed by Florentine architects 
Guicciardini & Magni Architetti, the beautiful-
ly refurbished museum is today a major tour-
ist attraction and another feather in the cap 
of the Tuscan art metropolis. This is thanks 
in no small part to another artist, Massimo 

Iarussi, who left his mark with a skilfully exe-
cuted lighting design that does justice in every 
respect to the world’s greatest collection 
of sculptures of Florentine Middle Ages and 
Renaissance on display here. His sophisticat-
ed lighting concept is based on ERCO lighting 
tools that once more demonstrate brilliance, 
precision and efficiency. To present close to 
750 works covering nearly 6,000sqm of exhibi-
tion space in just the right light, the museum’s 
25 halls were equipped with a total of 1,500 
ERCO lighting tools in 50 different configu-
rations. The main protagonists are spotlights 
from the Parscan and Pollux ranges, used with 
different wattages and a variety of light dis-
tributions. In some places, Iarussi deployed 
Quintessence and Skim downlights, Optec and 
Pantrac spotlights as well as Lightscan outdoor 
projectors.

Individual lighting, differentiated by 
context 
Director Monsignor Timothy Verdon explains 
the significance of light in his museum this 
way: “Lighting is a major component to the 
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The Museum of the Cathedral in Florence, which recently reopened after a huge 

expansion project that doubled its dimensions, hosts the world’s greatest collec-

tion of sculptures of Florentine Middle Ages and Renaissance. Its architecture and 

artworks are perfectly staged thanks in no small part to ERCO light enhancing their 

artistic quality.
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overall experience of artwork in any museum.  
But when your collection consists almost 
entirely of sculptures, light management is 
absolutely critical to the presentation. Because 
whilst paintings invariably require uniform, 
glare-free illumination, the three dimensions 
and shadow zones of statues and reliefs call 
for differentiated lighting influenced by the 
periods in which they were created, their artis-
tic style and their original context.”. The wis-
dom of his point is brought home particular-
ly well by the centrepiece of the presentation, 
the breathtaking “Salone del Paradiso” (Hall of 
Paradise), which extends across three floors 
and is illuminated with light coming from the 
skylights. The spectacular dimensions of this 
light-infused interior evoke an outdoor envi-

ronment that makes it ideal for the presenta-
tion of artwork originally created for the exte-
rior, such as the celebrated bronze doors of 
the Baptistry, designed by Lorenzo Ghiberti 
in the first half of the 15th century. How-
ever, the hall is dominated by a spectacular, 
full-scale model of the Cathedral’s medieval 
façade, which was never completed and ulti-
mately dismantled. Faithfully reconstructed, 
many of the preserved statues and reliefs were 
integrated into the model and returned, as it 
were, to their original location. The diffused 
natural light in this space is complemented by 
accent light from powerful Parscan projec-
tors focused, from different angles, onto the 
object and the individual sculptures.concept 
for the premises. 

Luminaires used in the project

The ERCO Light Factory in the German town 
of Lüdenscheid is a leading international spe-
cialist in architectural lighting using LED tech-
nology. The family business, founded in 1934, 
now operates as a global player with inde-
pendent sales organisations and partners in 
55 countries worldwide. Since 2015 ERCO’s 
portfolio has been 100% LED. With this in 
mind, ERCO in Lüdenscheid develops, designs 
and produces digital luminaires with focus on 
photometrics, electronics and design. Work-

ing closely with architects, lighting designers 
and engineers, ERCO develops lighting tools 
used primarily for applications in the follow-
ing fields: Work, Shop, Culture, Community, 
Hospitality, Living, Public and Contemplation. 
ERCO understands digital light as the fourth 
dimension of architecture – providing high-
ly precise and efficient lighting solutions to 
support creative designers in turning their 
visions into reality.

About ERCO
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